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Undine Smith Moore Song Book.
Virginia State College Concert Choir;
Dr. Carl Harris, Jr., conductor. Rich-
sound Records 4112N10 (Afro-Amer-
ican Heritage Series, vol. 3) Available
from Virginia State College, Box 352,
Petersburg, Virginia.

It seers inpossible that Dr. Moore
had served the students of Virginia State for
forty-four years prior to her retirerent in 1972
util one looks at the several gererations of
maejor musicians who proudly acknowledge
thenselves as her graduates. It is certainly
proper that this tribute from her institution
should join with the many honors which have
come to her, well before her creative talents
are ready to take any sabbatical.

Her formal education at Fisk, Julliard, Co-
lurmbia, Eastman and the Manhattan School of
Muric did not discourage her from paying honor
to her heritage. Apart from her teaching, she
is best known for her choral writing—especially
in the area of the spiritual, in which she excells.

Her settings of this repertoire appear so
natural and reasonable that one is struck nore
by the conviction of expression than the tech-
niques toward that end, yet one would be ill-
advised to regard the arrangenents out of the
light of craft and sophistication.

Their effectiveness, of course, depends very
much on the perforrers. Dr. Harris's choir
surely joins Nathan Carter’s group at Morgan
State as heirs of that unquestionably unique
tradition which includes such classic figures as
R. Nathaniel Dett, Hall Johnson, and William
Dawson. The thirty-nine-voice chorus sings
with secure intonation, firm attack, strong
woices and clear enunciation, readily communi-
cating the enwotional ideas inherent in Dr.
Moore’s scores, and their precision within the
spirit of rhythmic relaxation adds all the more
to the strength and infectious spirit of the
rmusic. The composer is not afriad of taxing the
basses, for example in Let Us Make Man in Our
Image (wWhich sounds from the start as if it
were written for and performed by a Russian
chorus), nor does she hesitate to ask the
sopranos and tenor to soar into the upper regis-
ters. But these demands do not discourage
the Virginia singers.
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Several solo voices are heard intte t . «
of the twelve works of the Song Book «,
have heard soloists in earlier recordirg t
black groups and have wondered ho»
talents are being employed now, Withinj
years, perhaps we will hear nore fromi> <
who contributed to meke this recording . i
an enjoyable and experience.

There is little doubt, honever, dout »
accomplishments of Dr. Harris during ho: <
three years at Virginia State. The pudlicou, i.
ing for nore. Mearmhile, he hes Edenr <
excellent works of Undine Moore ard turcim
recorded concert into a prayer nesting
Dominique-Rene de Lerma
Afro-American Music OQpportunities
Association
Africa in Revolutionary Music. 1SM

Records R-I. Available from Bt
94338, Richmond, B. C., Canada

The contents of this most interestingant *
ogy of music opens and closes with Dm "1
Masuka and the Zimbabwe Netional (h <
including en route performances of Ken Mu+f
wa and the African National Congress M»
tants, Makonde street musicians fromTan/a- a
students from the Bagamoyo Secondary Shs
in Mozambique, street musiciarns fromnonlxi
Brazil, and Angolan villagers with Hyji iaH>»
da (Whose singing is accompanied by sou
of the 1968 attack of the MPLA on tte Prr»
guese barracks at Karipande, the ktle *
which Henda wes killed).

Quite aside from the sociological ad p» *
ical documentation provided in this dlum o
music features a contrast of langueges (mcl>
ing English and Portuguese) and shyles tJ
and response is certainly not absert, bt thet
are also instances of homophonic dora
ing. Dorothy Masuka’s contribution mgto™*
as a surprise to some, particularly with reg
to the effective woice leading of “This Law*
Mine”, even if the ensermble work and inritw
tion of other groups — whose msic i " i
without Westemn influence — might
some thoughts on the philosophy of
ance practice.

The disc also offers a chance to heert
rican National Congress anthem tte m"' ~
anthem of Frelimo (Mozambique's Litera
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nil. and that of the MPLA (Popular Move-
tor tre Liberation of Angola).

= s ot packaged and presented as an ethr
« <ricological docunment but, when coupled
. - researdh can senve that function. It none-
r.;0> should be considered a recording of
. rrica and musical significance.
Im-migqueRere de Lermma
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IKiigs of Blackness. By Gary D.
Hires. Sounds of Blackness. Sound 80
MI-719-35765. Available from
Sounds of Blackness, 1156 Emerson
North, Apartment A304, Minneapolis,
Minnesota, 55411.

1ho Sounds of Blackness is a choral and in-
i unatd group based in the Twin Cities of
v mregdlis and St. Paul, consisting of college
= J community personnel under the current
n leedership of Gary Hines and John Patton,
lie ersertble, whose repertoire ranges from
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classic spirituals to innovative soul arrange-
ments, has been featured in cormbination with
the Jackson Five, the Edwin Hawkins Singers,
the Hampton Hawes Trio, Betty Bverett, The
Blackbyrds, The Poirter Sisters and other dis-
tinguished groups. Tours have taken them
from Minneapolis to Ohio, Georgia, California,
Ilinois, Colorado and other states.

This recording provides an opportunity to
hear the ensenble in a series of ten arrange-
ments by Hines, including “Lift Bvery Voice”
and “Didn't My Lord Deliver Daniel?,” as well
as tunes by Stevie Wonder and Ray Charles.
The variety of the contents is wryly suggested
by the whinsical and poetic jacket photos.
Needless to say, a great deal of talent is evi-
denced in the singing of the chorus and their
several soloists. The recording, seemingly
not available through the regular marketing
channels, merits consideration by all individu-
als and libraries interested Afro-American
Imusic.

Dominique-Rene de Lerma
AAMOA

EXCHANGE PUBLICATIONS RECEIVED

Ar'can Social Research. Edited by Jaap van
"risen and Mubanga Kashoki. Lusaka, Zam-
ba University of Zambia, Institute of Afri-
can Studies, 1974. Published semi-annually.

I “numusicology. Edited by Gerald Bdhague.
'nn Arbor, Michigan: The Society for
lihnonmusicology, 1975.  Published  three
UTES @ year.

I'rrdomways. Edited by John Hendrik Clarke,
['rest Kaiser, and J. H. O'Dell. New York:
I'cedomneys Associates, Inc., 1975. Pub-
i'hed quarterly.
med Publicacidn de cultura afra. Edited
' Al Consiglio. Buenos Aires, Argen-
o, 152 1Y %

1"ral °f Jazz Studies. Edited by Charles

inryand David A. Cayer. New Brunswick,
ov Jarey. Rutgers Institute of Jazz
Iudies, 1975. Published semi-annually.

Living Blues. Edited by Jim and Amy O’'Neal.
Chicago: Living Blues Publications, 1975. A
Joumal of the Black American Blues Tradi-
tion. Published bi-monthly.

Musart. Edited by Sister Jane Marie Perrot,
D.C. Hyattsville, Md.: The National Catho-
lic Music Educators Association, 1975. Pub-
lished monthly.

Record Research. The Magazine of Record In
formation and Statistics. Edited by Len
Kunstadt and Bob Colton. Brooklyn, New
York, 1975. Published bi-monthly.

Yearbook for Inter-American Musical Re-
search. Edited by Gilbert Chase. Austin,
Texas: University of Texas, Department of
Music and Institute of Latin American
Studies, 1974.
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