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A. S h ilo ah  d ra w s  his in fo rm a tio n  from  o ld  tre a tis e s  
a n d  in ves tig a tes  th e  tra c e s  an d  th e  fu n c tio n  o f th e  
old  m usic  w ith  re g a rd  to  lig h t m usic  an d  fo lk  m usic . 
P re s e n t-d a y  m u s ic a l life  is a n a ly s e d  in th e  lig h t of 
th e  m u s ic ia n ’s liv ing c o n d itio n s , re lig io u s  a n d  fo lk  
m usic , an d  w e d d in g  cu sto m s. A  sh o rt p a ra g ra p h  is 
d e v o te d  to  W e s te rn  m u s ic  in th e  N e a r  East.
T h e  re p r in t (th e  firs t e d itio n  c a m e  o u t in 1948) o f o n e  
of th e  s p e c ia liz e d  w o rk s  on  th e  x y lo p h o n e  m u s ic  o f 
S o u th  A fr ic a  is p ro o f o f th e  in te re s t ta k e n  in th is  su b ­
je c t, w h ic h  to u c h e s  up on  m a n y  fie ld s  o f e th n o m u s i-  
c o lo g ic a l re s e a rc h . “ C h o p i M u s ic ia n s ” tre a ts  o f th e  
m u s ic a l life  o f o n e  o f th e  m ost in te re s tin g  B an tu  p e o ­
p les , w h o  live  in M o z a m b iq u e  a n d  w h o s e  “ T im b ila ” 
x y lo p h o n e  o rc h e s tra s  w e re  fa m o u s  th ro u g h o u t th e  
w h o le  o f S o u th  A fr ic a . In  th e  firs t c h a p te r  th e  a u th o r  
g ives  a  s u rv ey  o f th e  m a te r ia l w h ic h  h e  th en  a n a ­
lyses in th e  th re e  c h a p te rs  th a t fo llo w . H e  d iscu sses  
th e  N g o d o , an  o rc h e s tra l d a n c e  co n s is tin g  o f n in e  to  
e le v e n  s e c tio n s  in w h ic h  th e  m u s ic ia n s  a n d  d a n c e rs  
p a rt ic ip a te . T h e  N g o d o  is c o m p o s e d  b y  th e  c o n d u c ­
to r, w h o  is re s p o n s ib le  fo r  th e  te x t as w e ll as th e  m u- 
s ic . T h e  a u th o r  c o m p a re s  th e  c o m p o s itio n  te c h n iq u e  
o f a  N g o d o  w ith  a  s e v e n te e n th -c e n tu ry  p a s s a c a g lia  
jpr c h a c o n n e .
T h e  c h a p te r  “ P o e tic  J u s t ic e ” c o n ta in s  an a n a ly s is  of 
th e  su ng  te x ts  o f seven  M ig o d o . In o rd e r  to  n o ta te  
th e s e  te x ts  a n d  to  tra n s la te  th e m  in to  E n g lish , th e  
a u th o r  w a s  o b lig e d  to  s e e k  th e  h e lp  o f C h o p i in fo r­
m an ts . | H e  h a s  a rb itra r ily  d iv id e d  th e  te x ts  in to  

[ ve rs e s ,' a  p ro c e d u re  whlCTiTT r o lm th e  s c ie n t ific  p o in t  
I o f v ie w , is u n tru s tw o rth y .
1 T h e  tra n s c r ip t io n  o f th e  te x t is a c c o m p a n ie d  by an  

e th n o lo g ic a l conrjm entary . D e s c rip tio n s  a re  g iven  o f  
th e  d a n c e  itse lf, th e  d a n c e rs , th e ir  d re s s  an d  a ttr i­
b u tes . T h e  m a s te r  o f th e  d a n c e , w h o  is a t th e  s a m e  
t im e  th e  d e s ig n e r  o f th e  d a n c e  m o ve m en ts , is in 
c o m p le te  c h a rg e  o f th e  c h o re o g ra p h y . T h e  e a rly  w rit­
te n  te s tim o n y  o f th e  R e v e re n d  F a th e r  A n d re  F e rn a n ­
d e z  (1 614 ) p ro v es  th a t, on  th e  c h o re o g ra p h ic  lev e l, a 
tra d it io n  has  b e e n  p e rp e tu a te d  in ta c t. T o  c o n c lu d e

F o rm  w ie d e r . In d e n  D ö rfe rn  z e ig t d ie  M u s ik  e in e  
g rö ß e re  V e rs c h ie d e n h e it  a ls  b e i d e n  N o m a d e n . D as  
L e b e n  in d e r  S ta d t b r in g t s c h lie ß lic h  e in e  p o p u la r i­
s ie rte , d u rc h  d e n  R u n d fu n k  g e s e n d e te  M u s ik  h e rv o r. 
A . S h ilo a h  s tü tz t s ich  in s e in e m  B e itra g  „ P ro c h e -  
O rie n t:  A p e rç u  s u r le  rô le  e t les  fo n c tio n s  d e  la  
m u s iq u e  d ’h ie r  e t d ’a u jo u rd ’h u i“ a u f a lte  T e x te  und  
e rfo rs c h t d ie  S p u re n  u n d  d ie  F u n k tio n  d e r  a lte n  
M u s ik  u n te r  d e m  G e s ic h ts p u n k t so w o h l d e r  U n te rh a l-  
tu n g s - a ls  a u c h  d e r  V o lk s m u s ik . D as  h e u tig e  M u s ik ­
le b e n  w ird  im  L ic h te  d e r  L e b e n s b e d in g u n g e n  d e s  
M u s ik e rs , d e r  re lig iö s e n  und  d e r  V o lk s m u s ik  s o w ie  
d e r  H e ira ts b rä u c h e  a n a ly s ie rt. E in  k u rz e r  A b s c h n itt  
ist d e r  w e s tlic h e n  M u s ik  im  N a h e n  O s te n  g e w id m e t.  
D ie  N e u a u fla g e  (d ie  e rs te  A u fla g e  e rs c h ie n  1948) 
e in e s  S p e z ia lw e rk s  ü b e r  d ie  s ü d a fr ik a n is c h e  X y lo ­
p h o n m u s ik  ist e in  B e w e is  fü r  d a s  In te re s s e , d a s  an  
d ie s e m  T h e m a  b e s te h t un d  d a s  s ich  a u f v e rs c h ie -
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u rb a in e  e n fin  p ro d u it u n e  m u s iq u e  vu lgarisée , éi 
p a r la  rad io .
A. S h ilo a h , e n fin , s ’a p p u ie  d a n s  son arti 
« P ro c h e -O r ie n t:  A p e rç u  s u r le  rô le  e t les fonctii 
d e  la  m u s iq u e  d ’h ie r  e t d ’a u jo u rd ’hui », sur des t 
te s  a n c ie n s  e t re c h e rc h e  les  tra c e s  e t la  fonction  
la  m u s iq u e  a n c ie n n e  ta n t au  p o in t d e  vu e  agrém  
q u ’au  p o in t d e  v u e  m u s iq u e  p o p u la ire . La vie mt 
c a le  a c tu e lle  es t a n a ly s é e  à  la  lu m iè re  des cot 
t io n s  d e  v ie  du  m u s ic ie n , d e  la  m u s iq u e  retigieusi 
p o p u la ire  e t d e s  c o u tu m e s  d e  m a ria g e . Un j  
p a ra g ra p h e  e s t c o n s a c ré  à  la  m u s iq u e  occiden  
au P ro c h e -O r ie n t.
L a  ré im p re s s io n  ( la  p re m iè re  é d itio n  é ta it pâme 
1948) d ’un d e s  liv re s  s p é c ia lis é s  tra ita n t d e  la  m 
q u e  d e  x y lo p h o n e  d e  l’A fr iq u e  du  S ud , prouve PI 
rê t q u i e x is te  e t qu i s ’é te n d  su r d ive rs  points 
re c h e rc h e s  d e  l ’e th n o m u s ic o lo g ie . L ’o u v ra g e  « Cl 
M u s ic ia n s  » tra ite  d e  la  v ie  m u s ic a le  d ’un des 
p ie s  B an tu  d e s  p lus in té re s s a n ts  q u i habitei 
M o z a m b iq u e  e t d o n t les  o rc h e s tre s  d e  xylophi 
« T im b ila »  é ta ie n t  re n o m m é s  à  tra v e rs  to u te  PAfi 
du S u d . D a n s  le  p re m ie r  c h a p itre  l’au teur  
d o n n e  un a p e rç u  g é n é ra l d e  c e  q u ’il analysera  
les  tro is  c h a p itre s  su iv a n ts . Il p ré s e n te  le  Ngodo, 
d a n s e  o rc h e s tra le  c o m p o s é e  d e  9  à  11 parties  
q u e lle s  p a r t ic ip e n t m u s ic ie n s  e t d a n s e u rs . Le 
es t c o m p o s é  p a r  le  c h e f d ’o rc h e s tre  qu i s ’occui 
du te x te  e t  d e  la  m u s iq u e . L ’a u te u r  c o m p a re  la 
n iq u e  d e  c o m p o s itio n  d ’un te l N g o d o  à  une pi 
c a ille  ou c h a c o n n e  du  X V IIe  s iè c le .
L e  c h a p itre  « P o e t ic  J u s tic e  » c o n tie n t l’an a t 
te x te s  c h a n té s  d e  7  M ig o d o . P o u r po u v o ir notai 
tra d u ire  e n  a n g la is  c e s  te x te s , l’a u te u r  a  dû jii 
a p p e l à  d e s  in fo rm a te u rs  C h o p i. L u i-m ê m e  a  <fi> 
a rb it ra ire m e n t les  te x te s  en  ve rs , c e  q u i, sur le f 
s c ie n t ifiq u e , es t s u je t à  c a u tio n .
L a  n o ta tio n  d u  te x te  e s t a c c o m p a g n é e  p a r un c 
m e n ta ire  e th n o lo g iq u e . L a  d a n s e  m êm e , les 
s e u rs , le u rs  v ê te m e n ts  e t  le u rs  attributs : 
d é c rits . L e  m a ître  d e  d a n s e , q u i e s t en  m êm e

d e n e  m u s ik e th n o lo g is c h e  Forschu ng sbere iche  
s tre c k t. D a s  B u c h  „ C h o p i M u s ic ia n s “ behänd  
M u s ik le b e n  e in e s  d e r  in te re s s a n te s te n  Bantu-\ 
d ie  M o ç a m b iq u e  b e w o h n e n  u n d  d e re n  Xyl( 
„ T im b ila “ -)  O rc h e s te r  in g a n z  S ü d a fr ik a  tx 
w a re n . Im  e rs te n  K a p ite l g ib t u n s  d e r  A u to r ein 
g e m e in e n  Ü b e rb lic k  ü b e r  d e n  S to ff, d en  er 
d re i fo lg e n d e n  K a p ite ln  e in e r  e in g e h e n d e n  j 

u n te rz ie h t. E r s te llt  d e n  N g o d o  v o r, e in e n  Ort 
ta n z  au s  n e u n  b is  e lf  T e ile n , an  d e m  Musik 
T ä n z e r  g le ic h e rm a ß e n  b e te il ig t s in d . D e r  Ngi 
vo m  O rc h e s te r le ite r  k o m p o n ie r t, d e r  nicht ni 
T e x t, s o n d e rn  a u c h  d ie  M u s ik  e ra rb e ite t. Der 
s e r  v e rg le ic h t d ie  K o m p o s itio n s te c h n ik  eines  
N g o d o  m it e in e r  P a s s a c a g lia  o d e r  C hacon ne  
J a h rh u n d e rts .
D a s  K a p ite l „ P o e tic  J u s t ic e ” e n th ä lt  d ie  Anal 
s ie b e n  T e x te n . U m  d ie s e  T e x te  au fze ichn en



pter th e  a u th o r  a n a ly s e s  th e  v a rio u s  m o ve - 
of tw o M ig o d o .
-te w o rth y  th a t, in h is  p re fa c e , th e  a u th o r says  

m usic o f th e  C h o p i h a s  no t c h a n g e d  s in c e  
I th a t th e  C h o p i th e m s e lv e s  d o  n o t lik e  b e in g  
~T by  s o -c a lle d  m o d d ffl ffiutilu . THIS 15 S étéry^  

t  th e s e  p e o p le , w h o  a re  su r- 
~by o th e r tr ib e s  a n d  lis ten  to  th e  m u s ic  of 
stricts, h a v e  m a in ta in e d  th e ir  s ty le  in such  a  

State fo r fo u r  h u n d re d  y e ars ?
or th en  e x p la in s  h o w  th e  te c h n iq u e  o f p la y -  

xy lop hon es  is ta u g h t. A lth o u g h  th e  m u s ic ian s  
inborn g ifts , th e y  s ta rt to  le a rn  th e ir  p ro fe s -  

at the ag e  o f te n . T h is  a ls o  a p p e a rs  to  b e  a  tra -  
that is h a n d e d  d o w n  from  fa th e r  to  son . T h e  

of every tim b ila  p la y e r  is no t to  b e c o m e  a  so -  
but to b e  a  c o n d u c to r , a  p e rs o n  w ith o u t w h o m  

not possib le to  m a k e  m usic , 
chapter “ C h o p i M u s ic ia n s  on  th e  R a n d "  is d e -  

to the 6 ,0 00  C h o p i w h o  ha ve  s e ttle d  in W itw a -  
-d . In 1944 th e re  w e re  a b o u t fifty  t im b ila  o r -  

d a n ce rs  in c lu d e d , in s p ite  o f th e  fa c t th a t  
region th e re  a re  p ro b le m s  in vo lv ed  in fin d in g  

conductor, th e  m a n u fa c tu re  o f a d e q u a te  in - 
ts, and res is ting  th e  in flu e n c e  o f th e  m u s ic  o f 

ersrand itse lf.
"tim bila” x y lo p h o n e  is d e s c r ib e d  in th e  last 

T. T h e  a u th o r lis ts  th e  d iffe re n t ty p e s  (M a l-  
Sanje, D o le , D e b iin d a  a n d  F u lu ) an d  in d ic a te s  

’ specific fu n c tio n  in th e  o rc h e s tra . T h e  tu n in g  o f 
rious fre ts  a n d  o f th e  d iffe re n t in s tru m e n ts  

not a llow  an y  im p ro v is a tio n . T h e  a u th o r  g ives  a 
of the va rio us  tu n in g s  o f th e  t im b ila s  in d iffé r ­
io n s .

describes th e  s ta g e s  in th e  m a n u fa c tu re  o f 
m ents a n d  th e  m a te r ia ls  u s e d , a n d  g ives  

inology o f e a c h  p a rt o f th e  in s tru m en t, 
analysis o f th e  m u s ic  o f th e  C h o p i a n d  o f th e ir  

o rch es tra  is fo llo w e d  by s ix  a p p e n d ic e s , 
hor qu o tes  e x tra c ts  fro m  th e  le tte rs  o f F a th e r  

dez, and  th en  g ives  th e  m u s ic a l te rm in o lo g y

lie üb erse tzen  zu  kö n n en , w a r  d e r  A u to r  g e -  
In fo rm anten  d e r  C h o p i in A n s p ru c h  zu  

. Er s e lb e r  h a t d ie  T e x te  w illk ü r lic h  in V e rs e  
It, ein V e rfa h re n , d a s  vom  s tre n g  w is s e n ­
den S ta n d p u n k t z w e ife lh a ft  ist.

w erden  d e r  T a n z  s e lb e r , d ie  T ä n z e r , ih re  
er und ih re  R e q u is ite n  b e s c h rie b e n . D e r  

'e r, d e r  je d e  e in z e ln e  T a n z b e w e g u n g  e r fin -  
die  g e s a m te  C h o re o g ra p h ie . S c h r ift lic h e  

von R. P. A n d ré  F e rn a n d e z  (1 614 ) b e w e is e n , 
Tän ze  u n v e rä n d e rt tra d ie r t  w u rd e n . Z u m  

des K ap ite ls  a n a ly s ie rt d e r  A u to r  d ie  u n te r­
en B e w e g u n g e n  vo n  z w e i M ig o d o . M e rk ­
eise sa g t uns d e r  A u to r  in s e in e m  V o rw o rt, 

Musik d e r  C h o p i s ich  s e it 19 44  n ic h t g e ä n -  
und daß  d ie  C h o p i s e lb e r  s ich  d u rc h  d ie  

nte „m o d e rn e “ M u s ik  n ic h t b e e in flu s s e n  las - 
ist e in e  e rs ta u n lic h e  T a ts a c h e , d e n n  w ie

le c o m p o s ite u r  d e s  m o u v e m e n ts  d e  d a n s e , m è n e  la  
c h o ré g ra p h ie  e n tiè re m e n t. D e s  s o u rc e s  é c r ite s  d u  
p a s s é  du  R. P. A n d ré  F e rn a n d e z , (1 614 ) p ro u v e n t q u e  
la  tra n s m is s io n  d ’u n e  tra d itio n  s u r le  p lan  c h o ré g ra ­
p h iq u e  s ’e s t p e rp é tu é e  d ’u n e  m a n iè re  in ta c te . P o u r  
te rm in e r  c e  c h a p itre  l'a u te u r  a n a ly s e  les m o u v e­
m ents  d iffé re n ts  d e  2  M ig o d o .
Il e s t re m a rq u a b le  q u e  l’a u te u r  no us d is e  d a n s  s a  
p ré fa c e  q u e  la  m u s iq u e  d e s  C h o p i n 'a  p a s  c h a n g é  
d e p u is  19 44  e t q u e  les  C h o p i m ê m e s  n ’a im e n t p a s  à  
ê tre  in flu e n c é s  p a r la  m u s iq u e  d ite  « m o d e rn e  ». C e c i 
e s t é to n n a n t c a r  c o m m e n t s e  fa it- il q u e  c e s  g e n s , 
e n to u ré s  d 'a u tre s  p e u p la d e s  e t é c o u ta n t d e  la  m u s i­
q u e  d ’a u tre s  rég io n s , a ie n t g a rd é  d a n s  un te l é ta t d e  
p u re té  le u r  s ty le  d e p u is  4 0 0  an s?
E n s u ite  l 'a u te u r  n o us e x p liq u e  l 'a p p re n t is s a g e  du  je u  
d e s  xy lo p h o n e s . B ien  q u e  les m u s ic ie n s  a ie n t des  
ta le n ts  innés , ils  a p p re n n e n t le u r  m é tie r  d è s  le u r  
d ix iè m e  a n n é e , e t c e c i au ss i s e m b le  ê tre  u n e  tra d itio n  
qu i p a s s e  d e  p è re  en  fils . L e  bu t d e  c h a q u e  jo u e u r  
d e  tim b ila  es t d e  n e  pas  d e v e n ir  s o lis te , m a is  b ien  
c h e f d ’o rc h e s tre , sa n s  qu i on  n e  p e u t p a s  fa ire  d e  la  
m u siq ue .
Le  c h a p itre  « C h o p i M u s ic ia n s  on  th e  R an d  » tra ite  
d e s  60 00  C h o p i qu i s e  s o n t in s ta llé s  d a n s  le  W itw a -  
te rs ra n d . E n  19 4 4  il e x is ta it e n v iro n  5 0  o rc h e s tre s  d e  
tim b ila , d a n s e u rs  in c lus , e t c e la  m a lg ré  q u e  se  
p o s e n t d a n s  c e tte  rég io n  d e s  p ro b lè m e s  te ls  q u e  de  
tro u v e r  un bon c h e f d ’o rc h e s tre , d e  p ro d u ire  d e s  ins­
tru m e n ts  a d é q u a ts  e t d e  n e  pas  se  la is s e r  in flu e n c e r  
p a r la  m u s iq u e  d e  W itw a te rs ra n d  m ê m e .
L e  x y lo p h o n e  « tim b ila  » es t d é c r it  d a n s  le  d e rn ie r  
c h a p itre . L ’a u te u r  n o us d o n n e  le s  d iffé re n ts  ty p e s  
M a la n z e , S a n je , D o le , D e b iin d a  e t Fu lu  e n  in d iq u a n t  
le u r  fo n c tio n  s p é c if iq u e  d a n s  l’o rc h e s tre . L 'a c c o rd  
d e s  d iffé re n te s  to u c h e s  e t d e s  d iffé re n ts  in s tru m e n ts  
n e  p e rm e t p a s  u n e  im p ro v is a tio n , l ’a u te u r  nous  
d o n n e  un ta b le a u  où  il d o n n e  les  d iv e rs  a c c o rd s  d e s  
t im b ila  d e s  ré g io n s  d iffé re n te s .
Il d é c r it  e n  p lu s  les  p h a s e s  s u c c e s s iv e s  d e  la  fa b r i­
c a tio n , a in s i q u e  le  m a té r ie l u tilisé  e t n o us  d o n n e  la

k o m m t es, d a ß  d ie s e  L e u te , d ie  doch von  a n d e re n  
V o lk s s tä m m e n  u m g e b e n  s in d  und  d ie  M u s ik  a n d e re r  
G e g e n d e n  h ö re n , ih ren  e ig e n e n  S til s e it v ie rh u n d e rt  
J a h re n  in s o lc h e r  R e in h e it b e w a h rt h a b e n ?  
A n s c h lie ß e n d  e r lä u te r t  uns d e r  A u to r  d a s  E rle rn e n  
d e s  X y lo p h o n s p ie ls . O b w o h l d ie  M u s ik e r  ü b e r  e in  
a n g e b o re n e s  T a le n t v e rfü g e n , le rn e n  s ie  ih re n  B e ru f 
vo m  z e h n te n  L e b e n s ja h r  a n ; au ch  d ie s  s c h e in t e in e  
T ra d it io n  zu  se in , d ie  vom  V a te r  a u f d e n  S o h n  ü b e r­
g e h t. D a s  Z ie l je d e s  „ T im b ila “ -S p ie le rs  ist es , n icht 
e tw a  S o lis t, so n d e rn  v ie lm e h r  D ir ig e n t zu  w e rd e n , 
o h n e  d e n  m an k e in e  M u s ik  m a c h e n  kann .
D as  K a p ite l „C h o p i M u s ic ia n s  on  th e  R a n d “ h a n d e lt  
von d en  60 0 0  C h o p i, d ie  s ich  a u f d e m  W itw a te rs ra n d  
n ie d e rg e la s s e n  h a b e n . 19 44  g a b  es  e tw a  fü n fz ig  T im -  
b ila -O rc h e s te r  e in sch ließ lich  T ä n z e r , und  z w a r  o b ­
w o h l es  in d ie s e m  G e b ie t  s c h w ie rig  w a r, b e is p ie ls ­
w e is e  e in e n  g u ten  O rc h e s te r le ite r  zu  fin d e n , a d -



—

re la tin g  to  th e  tim b ila  o rc h e s tra s , a  lis t o f th e  C h o p i 
o rc h e s tra s  in W itw a te rs ra n d , an  an a ly s is  o f an  o r­
c h e s tra l p a s s a g e  ty p ic a l o f th e  C h o p i, m u s ic a l tra n ­
s c rip tio n s  o f e x tra c ts  fro m  v a rio u s  M ig o d o  m a d e  by  
th e  a u th o r ’s son , A . T ra c e y , a n d  fin a lly  th e  ta b la tu re  
o f th e  M z e n z o  m o v e m e n t c o m p o s e d  b y  G o m u k u , to  
w h o m  th e  a u th o r  d e d ic a te d  th e  bo ok .
A  b ib lio g ra p h y , an  a lp h a b e tic a l in d e x  an d  a  m a p  o f 
S o u th -E a s t A fr ic a  c o m p le te  th e  w o rk .
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ä q u a te  In s tru m e n te  h e rz u s te lle n  und  s ich  n ic h t  
d u rc h  d ie  M u s ik  von  W itw a te rs ra n d  s e lb s t b e e in flu s ­
sen  zu  lassen .
Im  le tz te n  K a p ite l w ird  d a s  „ T im b ila “ -X y lo p h o n  b e ­
s c h r ie b e n . D e r / A u to r  fü h rt uns d ie  v e rs c h ie d e n e n  
T y p e n  M a la n z e , S a n je , D o le , D e b iin d a  u n d  Fu lu  v o r  
und z e ig t  ih re  s p e z if is c h e  F u n k tio n  in n e rh a lb  des  
O rc h e s te rs  a u f. In  e in e r  T a b e l le  g ib t uns d e r  A u to r  
d ie  v e rs c h ie d e n e n  A k k o rd e  d e r  „ T im b ila “ -X y lo p h o n e  
au s  u n te rs c h ie d lic h e n  G e g e n d e n  an .
D a rü b e r  h in a u s  b e s c h re ib t e r  d ie  H e rs te llu n g , das  
b e n u tz te  M a te r ia l s o w ie  — u n te r  V e rw e n d u n g  d e r  
e n ts p re c h e n d e n  F a c h a u s d rü c k e  — d ie  e in z e ln e n  
T e ile  d e s  In s tru m e n ts .
D a m it e n d e t  d ie  A n a ly s e  d e r  C h o p i-M u s ik  u n d  d e r

te rm in o lo g ie  c o n c e rn a n t c h a q u e  p a rtie  d e  l’instr
m ent.
A in s i s e  te rm in e  l’a n a ly s e  d e  la  m usiq ue  Chopi et t 
le u r  o rc h e s tre  « T im b i la » ;  e lle  es t su ivie par 
a p p e n d ic e s . L ’a u te u r  nous d o n n e  successivem e 
d e s  e x tra its  d e s  le ttre s  du  R. P. A . F e rn an d ez , la tem 
n o lo g ie  m u s ic a le  en  ra p p o rt a v e c  d e s  orchestres tii 
b ila , u n e  lis te  d e s  o rc h e s tre s  C h o p i en  Witwatei 
ra n d , l ’a n a ly s e  d ’u n e  p a rt ie  o rc h e s tra le  typique po 
les  C h o p i, d e s  tra n s c r ip tio n s  m u s ic a le s  d e  certai 
e x tra its  d e  d iffé re n ts  M ig o d o , p a r  A . T rac ey , fils . 
l 'a u te u r, e t  en fin  la  ta b la tu re  du  m o u v em en t Mzen 
c o m p o s é  p a r  G o m u k u  à  qu i l ’a u te u r  a  dédié 
liv re .
U n e  b ib lio g ra p h ie , un in d e x  a lp h a b é tiq u e  et u 
c a r te  d e  l’A fr iq u e  du  S u d -E s t c o m p lè te n t c e  travail
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„ T im b ila “ -O rc h e s te r . In d e n  fo lg e n d e n  sechs N *  
trä g e n  g ib t uns d e r  A u to r  n a c h e in a n d e r  Auszügen  
d e n  B rie fe n  vo n  R. P. A . F e rn a n d e z , d ie  musikalüi 
T e rm in o lo g ie  in b e z u g  a u f d ie  „ T im b ila ’’-Orchetl 
e in e  A u fs te llu n g  d e r  C h o p i-O rc h e s te r  in Witwafe 
ra n d , d ie  A n a ly s e  e in e r  fü r  d ie  C h o p i typiscf 
O rc h e s te rp a rt ie , N o te n s c h rifttra n s k rip tio n e n  ein 
A b s c h n itte  au s  v e rs c h ie d e n e n  M ig o d o , d ie  d e r ! 
d e s  V e rfa s s e rs , A . T ra c e y , v o rg e n o m m e n  hat, 
s c h lie ß lic h  d ie  T a b u la tu r  d e s  v o n  G o m u ku  - j  
W id m u n g s trä g e r  d e s  B u c h e s  — ko m p on ierten  I 
z o -S a tz e s .
E in e  B ib lio g ra p h ie , e in  a lp h a b e tis c h e s  Register 
e in e  K a rte  vo n  S ü d o s ta fr ik a  ru n d e n  d a s  W erk i
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